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Biography
Makis Tsitas was born in 1971 in Giannitsa, Greece. He studied journalism in Thessaloniki and
worked in radio. Since 1994 he has lived in Athens and works in publishing. He is the director of
diastixo.gr, a literary and cultural internet journal.

His work (stories, plays and poems) has been included in anthologies and published in jour-
nals and newspapers in Greece and abroad. His one-act plays, On the Square and Television,
were performed at the Theatro ton Kairon in Athens. His short stories have been translated into
German, Spanish, English, Hebrew, Swedish and Finnish.

His published work includes a novel (God is my witness, 2013), a collection of short stories (Patty
from Petroula, 1996) and many books for children.

Synopsis

In this humorous, moving, and perceptive novel, an anti-hero of our time who wants nothing
more than to live with dignity - having reached his fifties with no job and uncertain health -
narrates the trials and betrayals he has suffered from employers, from the women he meets,
and from his own family.

Through his torrential monologue, replete with everyday occurrences and ebullient fantasies,
we follow a simple man’s struggle to remain upstanding. As his story veers from wildly humor-
ous to unconsciously self-mocking or even disturbing, Makis Tsitas’ hero becomes representa-
tive of the enmity a human being must withstand. His child-like naivety becomes the deformed
and deforming mirror of a cynical and vicious society which, despite its apparent tolerance and
prosperity, is fading towards decadence, intolerance and racism. The novel’s anti-hero comes to
reflect the monstrosity of a society that must inevitably exclude him.
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Yndpxovv 1e004pwv 0OV a@eVTIKA: ol TETLXNHEVOL, O XpE-
wpévol, Ta kabikia kai ol tpeloi. Eyw €neca 010 téTapTO.

TToAAEG Qopeg Lod pilaye kal oke@Topovva 8t 8¢v fi€epe &v
elxe amévavti Tov épéva fj kamotov mod pod épotale. Anladr
av fjuovva 6 XpvooPardvtng —o6 VaAANAoOG Kat ilog— fj O
didvpog ddeppdg pov. Movo mov d¢v Exw didvpo adep@od, 6o
adep@ig Exw.

"Etol kal TOxatve va ovvavtnBodue oty eicodo Tig £Tatpeiag,
pod Eleye «tpéxa va pg mpohdPeig!» kt Oppodoe 0TO doavoép,
Kt Onwg avéPatve pod ewvale «unv kAéPegh kai 1 €Rale v’
dvePaivw TpéXOVTAG OXTW OPOPOVG, UETPWVTAG duvaTtd Td
EKATOV oapdvTa Téooepa okaAld, kai oVphiale péoa am’ o
doavoép: «ITo Suvatd, pe xovTpé! Aev Exel Yuxn Héoa oov;».

‘H étapeia Tov €xhetoe TéAn tod ‘80 ki Euelva dvepyog otd
Kahd kabolpeva. AovAeva kovTd TOv EvTeka Xpovia, AAAQ
dvotvx®G¢ mdoTnKa ATMPOETOILAOTOG, €V ol VTOAoLTOL
ovvAadeApoi oV Ekavav €pYyactakd HAPKETIVYK YLd U VEG
Kal Tijyav o¢ dAAa dtedig ypagpik@v texvav apéows. EPAema
BéPata 6T Povhiale TO kapdPt, 6Tt TO TMPAyua THyaLve AT
TO KaKkO 0TO XelpOTEPO, OTL d¢V OTijpXe MAEOV péEAAOV, AAAG
d¢v fiBeda va 1O motéyw. Tati eiya et 10 mapapvdi Tod
‘E€amod®: «Kai Aot oi &Alot va @Oyovv, €0V 8&v Lmdpxet
TePIMTWOT va peivelg xwpig Sovletd»."EtoL thv matnoa.
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Eida tov £€avTd pov va malevet pg ToOv €autd pov ot Adom.
"EBptle 6 Evag TOv &ANo kai tpoonabodoe va tov mviket. Tav-
ToXpOVWG Eyarlav pg katavoln 1o tpomdpio T Kaootavig.

“Yotepa ol dvo yivave €vag dAhog XpvooPfaldvTng, mov TOV

Eleyav YuyoPalavtn, kai wvale Tpig «pué mviyet avtog 6
Avepog». ATo KATOL AmpoodloploTa AKOVYOTAV HLd dpla ATO
v Tooka.

Iepiepyo dverpo.

Agv umopd vd @avtaot® TOv £avTtd pov (ntidvo § maudi T@v
Qavapl®v. AAG obTe kal ToOLG YOVEIG LoV HTOP® VA TOVG
QAVTAOT® va TEPTOLVV Bhpata ékpetallevong &mo Tpitovg,
Kal eidka amo pia pEAAovoa voen.

O natépag pov Twpa eivat 0ydovta €€l €TV, AndoTpatog &&L-
WHATIKOG, AvBpwTog TAG oikoyévelag, TG LeAéTng Kal TRG
"ExkAnoiog."Hovxn Cwn. TIavta pé @povtile, pod davetle kai
e éEvumnpetodoe.

Mob &\eye «mpdoexe, mpooexe, mpooexe!» AN Eyw fjpovva
Tévtlepng EeyavwTog xwpic kamdkt ki O, Tt fifeke Eumaive
Héoa. Avotnpog 0 matépag pov, AAAG kal OTOXWPNTIKOG.
AnAadr), dtav éyw miefa, avtog ékave miow. Nai.

«Mmnapmnd, 6& madw 010 Aovdivo, ddoe pov £katod XIALadeg».
Mo Tic ¢dwoe.

«Mmapmd, éxw éva pikpd xpéog otnv tpdnefar. To EopAnoe
apéowg.

«Mmapumnd, éxw npoPAnua, pumopeig va pod kdvelg wa &vmn-
petnony» Etpeke.

«Mmaumd, mpémel va kavw eicaywyn oTO voookoueio». Me
BorOnoe.
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A¢ pod eixe mel o€ kavéva B¢pa «6x». Twpa oL TO PINOCOPD,
ftav éva okVAL oL YaPyile pa 8¢ daykwve — €y 8¢V TO eixa
KataddPet. Tov oéBopat kat TOV EKTIH®. Méxpt Ta €ikooi Hov
TOV oPoOpovy moAD. MeTd AmMA®G TOV 0gfOpOLY, YLaTL TEPATE
ndpa moAAd. Eival évag GvBpwmog pu¢ meipa oty (wn). "Evag
natépag 0¢ Oélel mote 1O Kakd Tod TMadod Tov. XalpoTtav
Tov elya TAVTA OXECELG [HE HOVaOoTNpLa Kai EKkANoieg, glvat
Kt avTog Oeooefovpevog dvBpwmog. ‘OAn 1} oikoyévela €tol
elpaoTe.

‘Otav 01d dekaoXTw pov mépaca 0T oxoA VTa§lwpaTIKOVY
ota Tpikala, pod eine «pmpaPor, AAAA KL §TaV TA TAPATN O KL
gpuya, ytatl 8&v dvtexa dANo, 8¢ pod Epepe kapia avtippnon.
Ag pod €xoye mote 10 §pdpo. Nai.

"Towg, oké@Topatl, yr avTto 8&v €xw @OyeL Akopn Anod TO omiTL,
napolo mov mevnvtaploa. Enedn aiobavouar dogdleta kai
Oalmwpn.

TnAepwvnoa o¢ g maAid ovvddedgo yid va Tiig @ «Xpovia
TOAAG» Kal va TG {nTNow kai Kapd ovvepyacia Kt adT
pod 16 ‘kAewoe Aéyovtag: «Xpvoofalavtn, pE TETVXEG OTNV
oOpTa, T& Aépe AN Qopa».

BAémeig, 1} kupia 8¢ pu& €xel ma dvaykn, etvat Polepévn otoVv
«ABnva 2004» kai maipvet 00 XIALAdEG VP TO pnva oLV TA
UTOVOLG, dANG B4 Tedelwaoel KATTOLL OTLYHT) TO TTAVNYVpL Kai
TOTE v SoDpe. ..

[ToAAoi, A woTe, Takoi pov ovvadelgot mov ebepyeTnOn-
Kav TOANATA@G o péva, twpa mov tovg (ftnoa Pondea,
pod @épOnkav kvvika. To 8o kal kamotot Emyelpnuatieg ue
HIKpEG ETatpeieg, oL dtav fjpovy 01OV EEanodd pe eixav ota
Oma Oma yi va Tovg mnyaivw dovAetgg kal Twpa moL Tovg
KOYaE T 0avTLyl Kavouv g 8¢ ug yvwpifouvv. Aév metpdlet,
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Exel 0 Oedg. Ag eivat 6ot Tovg kad. ADTO elval ebAoyia 4o
TO YEPOVTA HOV, V& Aéw «Exel 6 Bedg» Kal va Aéw dxopa Kal
0" adToVG oL pE Adiknoav «edXaploT®», yid va Exw kabapn
ovveidnon. Oco pnopd TOV dkovw TO YépovTa pov. Mod €xel
el T MpEmeL V& Kdvw oTr| (wr pov, TG va THV KOVTPOAdpw
yta va punv kataln§w oto tpehddiko.

Otav kanotog €xet ntwyeboel, KOLTAel TOG va T Pydlet xwpig
Ae@Td. Oéler va miel kamov €vav kage dwpedv. O¢lel va
kabioet kamov kal va piAnoel.”Exw kdvel peydAn €pevva &mi
TG appaykiag.

I'U adtov 10 Aoyo kabe Kvprakn mpwi, petd Tn Aettovpyia oTnv
Ayia Eipnvn, otijv Aidlov, mepvdw amo v AyyAikaviki) ExkAn-
ola, 6nov mpoo@épovv kagé. Ki &v pdhiota pmelg péoa kai
napakolovdnoelg TN Aettovpyia Tovg, 6od Kavovv dWpo Kt Eva
Bpnoxevtikd Piphio. Zta dyyhika PéPata. (Mmopel va pn wwAdw
T YAwooa, dAA& kavéva BiffAio dev mael otpdet padi pov.)

ITpoomab® va 1) Pydhw AdBpa. Nai.

(pp. 16-17)

AMG Exw petaviwoet. Maptug pov 6 O@eo6. Exw petavidoet
TKPA YL OAa doa Exw kavel. OéAw va Td d@riow Tiow pov Kal
v amotoAunow €va véo Eekivnpa.

At B¢ w olte Epwpéveg oUTe ENa@peg yuvaikeg oUTe TOPVELeG.
Oélw va eipat kovta 010 Oed. Ki dv Ekeivog pod xapioet
yuvaika coPapry, T0Te Evtagel, edxapiotwg va EABw pali tng
elg yapov kowvwviav. Av 8¢ pod xapioet kal Oéhet yevd kaho-
YEPOG, TaAL EVTa&eL.
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IToAD kOOpO €xw Kdvel TEpa, ylatl €ida mwg avTol ol dvOpw-
mot 8¢V €xovv Timota va pod dwoovv. Eivat tpumiot kovPade.
‘Amatol.

O w va W dkovel dtav mpooevxopat 6 ADTOV. Makpla amod
éuéva oi metpaopot, Kopte.

Kai Ayotepovg ¢@idovg 0élw €miong. Aiyovg kai kahovg.
"Hpepovg, Tipovg, va pr pué mviyovv. Na un pod divovv peé 1o
Eva xépt Avtiao@uloyovo pdoka évad pg to dAlo pixvovv
S10&eidio Tod dvBpakog. Ti meptpévovy, v xaldoel 1| paoka
yi& va okaow; "Etor €xovpe yivel. AT givar Svotvxdg 1)
obyxpovn abnvaikn vootpomia, mov 8¢ pag agnvet va maAa-
vt{dpovpe obte Ta Xpén pag obte Tig Sovlelég pag. And movo
Yuxiic HIAAw adTH TH OTLYHN.

(pp. 18-17)

'O kvplog I. kai 6 kOplog T., dtav p& PAémovy, ué¢ ewvaiovv
TAVTA OTHV Ttapé€a TOvg Kai pe kepvave. Avtol €xovv yepo
TOPTOPOAL, Taipvouv TaxvAég ovvtdéelg, eiompdtTovv Kt
EEL-£@Ta voikla 0 kaBévag. BAémovv éuéva mov elpal xwpig
Ae@ta kat pe kepvave. Tig mpodlleg mob pod eimav «Ela,
XpvooPalavtn, va mielg katw, €Pala td kAdpata — v
Eépw ylati. IBavov ano aydmn.

IIpox0ég, mov pe eidav mat kai u¢ pawvagav, 6¢v kdbioa padi
TOVG, U maoav oi vipomés. Na eipat mevivta xpovav Kai va
e kepvave oi dAlot. ITod p& katavtnoe 6 E&anoda...
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(pp. 90-92)

Oélw, av yivetal, o Eva xpovo va Exw mavTpevTel Kal va Xw
aenoet éykvo Th yvvaika pov, va yivw ocdviopa matépag.
N& dwow oTOV £avTo pov pid kataiwon, Kal MOTEVW TTMOG
10 aidoio & umopéoel va pod Ty mpoo@épel. EAmi{w va prv
kavw AdBog. Oéhw €miong éva omitt ko pov yid va (@ ue
T yvvaika kai 10 audi pov. (A¢ yivetat va {noovpe pe Tovg
YOVEIG pov kai Tig ddep@ég pov, 6¢v eivat mpémov.) ‘Eva omitt
UIKPO Kal Tamewvo, kamov mapaliakd, petafd ABnvag kai
KopivBov, fj €va Siapeplopatdkl, T@V mevvia €0Tw TETPA-
YVIK®V, 010 Aovdivo.

OéAw péoa 0 adT T& Aiya TETPAYWVIKA V& 0TEYAoOLLE T {wn
Hag, Tov EpwTd pag, Ta Ovelpd pag. Av twpa SlamioTwow Tt
600 E\etma ot Sovheld, adTh miye kai pod EevomndnxTnke,
10T £Xw VO EMAOYEG: T va TpE€w VA KAELOTD 0 HOVAGTHPL T
va aw vTovypoL oTo Yuxtatpelo. Kai 1ote Towg va Thv kKavw
VA HETAVIWOEL Y& TNV apaptwAr tng mpagn. Na tig dnpiovp-
YNow, g TNV A&LOTPETT| LoV OTAOT), TEPATTLEG EVOXEG.

‘H (wn pov 6An eivar W xvpia
HLo pg pixvet ota (eotd
Kal g P el oTa kpoa.

To va dmoméoel wa yvvaika otod apaptnua TG potxeiag
onpaivel 6Tt €xet mpoomepacel OAa T 0TASIA TG HETAREAELAG
KL EXEL QTAOEL OTTV TWPWOT. ATO T potxeia 6 &vpag maipvel
fdovn, évd 1 yvvaika tO petaAAio Tfig Stapbopdg. 1o yoyi-
atpeio Ba mryatva yud ékdiknon, yia va tiig Aéve Shou: «dtov
oov, Ee@Tihopévn yuvaika, TOV Tpélaveg TOV &vOpwmno». Eva
070 povaothpt Ba mryarva o moAd ya T Sikr pov fpepia,
Yl va pmopéow va v Eexdow. Tatl motevw nwg dtav kabi-
oelg Kal TelG o0& €va yepovTakl U Tplupéva pdoa TOV TOVO
oov, T0Te 0 @0 Ba 00D mpooeépet Npepia Yuxig.
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10 Bépa TG NAkiag 6&v Exw emepdoel kamola TAUTOV.
Oélw dnAadn 1 yvvaika pov va eivat Tovdaxlotov déka-Oe-
Kamévte Xpovia pkpotepn pov. Kai peyalvtepn Stagopa d¢
0a pe meipale, ki &g Eleyav Aot «O TATOVG UE TO LAVOVAL.
[Tavtwg 10 Mapvdkt ftav OvTwg avovht — okETO HOVTENO.
‘Evd 1} Pwpw 8¢v fjtave tO00 wpaia, dAN& fTav kavlompe-
TNG. ATO HaKpLd QavOTaV 1) Yuvaika, Eé0TeAve owviala. AVTO
8¢ onuaiver 6Tt 60eg vIOvovTal KATIWG €lval TOVTAVEG Kal
oi dAAeg eivat oi kaAéq. T'a va €§nyodueda: Kai i Méyaipa,
TapOAo MOV @opoDoE CULVTNPNTIKA TAYEPAKLA, NTAV OTHV
yoxn movtava. Kai 1} yvvaika 100’E§amod® vruvotav oepvd,
dAN& otV kapdia eixe @idia. Onote €0@ d¢v kpivovpe TO
VTOOLHo AAAA TO dmopéoa.

Mo eine 6 @ilog pov 6 E. &t €ide ) Pwpm pe OV katvovpyto
NG YKOUEVO, O 6TI010G glval TOGO dxapog, TOL ANopPEl WG TOV
KUKAo@QOpel. Avo péTpa YnAog kal moAd advvatog, oav Tnhe-
ypa@o&ulo. ITiotevw Aotmov OTL ol TEPLOOOTEPES YUVAIKEG
gxouv TA okaTd péoca Tovg. Oewpel Twpa avTh 1 PAappévn
611 10 EUAdyyovpo oL £xEL KOVTA TNG, AVTOG O dxapog, elval
0 TOmog 6 ¢ETpiy;

Zké@Topat 0TV avtoPloypagia pov va falw tov Titho «Ava-
pvnoeg pdg kakdyovotng (wigr. Tatt dAwg Eexivoa )
(w1} pove mioteya ot idéeg, o0& peyaleia, ot dvBpwmovg, kai
070 TéNoG KatdvTnoa aofevav énaitng.
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(p. 101)

‘Epevv® 10 mpodowTo Tiig kdbe yvvaikag ovotnpatik®s. Eivat
npoPAnpatiopévo; Eival xapoyehaotd; Eival mepumomnpévo;
"Exet pa €ayn 1 lowg wa dAAompocaiin OAiyn; Mnnwg 1
Aeyapevn 16 xet meTd&el TeAka TO kamioTpy; Apa i) PAEmelg
Evplopévn ot @pvdia, va E€peg dtL Ba ot Eupioet. Eyyun-
péva. Katalapaivew ma g tnv mpwtn &v 1 yvvaika pé mAnot-
ACeL yia Ae@Td, &v TpayHaTika e youotdpet fj &v pé Sovleve.
To &pw. Elpatl mepmatnuévog.

(p. 234)

Xpovo mpoowmikd &V Exw kabolove Tpéxw OAN pépa, Kkal
TAPAKOA® TO @0 va Ppd Hid SoVAEld VA OTEPLWOW, VA
Ealagpwow Aiyo td xpén pov. Kai Oé w kdmota otiyun, mpiv
KAglow TA HATIA OV, V& QOPEOW TO HOVAXIKO OXfpa kal va
ndw oto Aylov’'Opog, 0¢ pia dSpopen Kai flovxn oknTn. Zav
A Tpwon PAETW TO HOVAXIKO pACO, VA ATTAAAAY® ATIO aDTOVG
ToUG dvBpwmovg mob Ovopalovtal oikoyévetd pov. Na €xw
TO KEAAKL pov, TRV fovyia pov, yid va (Now émtélovg oav
avBpwmog. Tati 6 &vtpag, ®G yvwoTtodv, petd ta £Envta Béhel
Vv novyia tov. Eyw, dvotux®g, Exw Xaoel dpkeTd Xpovia
— Bpédnka VO TV ékpetdAAevon mopvidiwv Kai OTVYVOV
¢pyodotdv."Hpovv kakopilikog.
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(p- 250)
‘H ylaya XpvooPalavtia ta eixe xaoet 610 110G,

‘Onotog épxotav 010 omitt pag 1oV pwtodoe: «Na 00D Pydlw
H potoypapios». Kat mpiv mpoAaPet va tfjg dmavtroel,
ofKkwve Tf @ovoTta Tng Kal Tod €detxve TO Ppaki TnG.

To ékave o0& OAovg ToLG émoKkEMTEG pag dve§atp€Twg. Tvopa-
otav pelill. Eidka av eixe mpolafet, kpued 4’ Tr) péva pov, va
EePpakwBel. Kai va oke@Tel Kaveig §TL pHag EMOKETTOVTAV TOTE
iepelg, EKKANOLAOTIKOL EMITPOTIOL, OTPATIWTIKOL UE TIG KLPiEG
TovG. (BéPata, Ta matdid Tovg k&vayv mavnyvpt He Th ylaytd.)

210 télog 8¢ Palape kavévay 010 omitt. O matépag vipendtav
Y& T péva tov kai Eéomaye ot papd. ‘O Ogdg va v dva-
Tavoel, pag dnpovpynoe peydho mpoPAnpa otd teevtaia Tng.
M’ €xovv mdoel maAL ol oPieg pov. Av mapw Kt Eym Amd TN
ylaytd pov; Av 10 €xw KL &yw oTa yovidid pov; Tpépw oty idéa.
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God is my witness
Makis Tsitas

Translated from the Greek by Irene Noel-Baker

(pp. 11-15)

There are four kinds of employer: successful ones, debtors,
losers, and the insane. I got the fourth.

Often he spoke to me and I wondered if he knew it was me
standing there or someone like me. Was I actually Chrysoval-
antis — his employee and friend - or my twin brother? Except
I have no twin brother, just two sisters.

If ever we met in the lobby at work, he would tell me to “run
up and get there first!”, then he would make a dash for the
lift and shout “no cheating!” as it went up, and force me to
run up eight floors counting the 144 steps out loud, while he
yelled at me from inside the lift: “Run faster fatty! Where’s
your get-up-and-go?”

His company closed at the end of 1980, and out of the blue I
was jobless. I had been with him for 11 years, but sadly I was
caught unawares, though my colleagues had been busy doing
their own marketing for months and went straight on to work
for other graphic designers. Naturally, I saw that the ship was
going down, that things were going from bad to worse, that
there was no future anymore, but I didn’t want to believe it. Old
Nick was telling tales and I fell for it: “Let them all go, there’s
no way you'll be out of work.” That’s where I screwed up.

I saw myself grappling with myself in the mud. The two of
us were swearing and trying to strangle one another. While
simultaneously chanting the Hymn of Kassiani.

The European Union Prize for Literature 2014 11



God is my witness

Then the two of us became another Chrysovalantis, a dif-
ferent one, whose name was Psychovalantis, and he shouted
thrice, “this wind is choking me.” While from somewhere in
the distance could be heard an aria from Tosca.

A peculiar dream.

I don’t see myself as a beggar or a down-and-out. But neither
do I see my parents being exploited by a third party, and in
particular a bride-to-be.

My father is now 86-years-old, a retired officer, a family man,
well read, a churchgoer. He leads a quiet life. He has always
taken care of me, lent me money and helped me out.

He would always tell me to “be careful, be careful, be careful!”
but I was a battered old pot without a lid. Anything that
wanted to, got in. He was strict, my father, but not unyielding.
Meaning that when I insisted, he would give in. Yes he would.

“Dad, I'm going to London, give me 100,000.” He gave it to
me.

“Dad, I have a small overdraft at the bank.” He paid it off at
once.

“Dad, I have to be admitted to hospital.” He rushed to sort it
out.

He never said “no” to me about anything. Now that I think
about it, he was all bark and no bite - I hadn’t realised.
I honour and respect him. Until I was 20, I was extremely
afraid of him. Then I simply respected him, because he’s been
through such a lot. He’s a man with experience of life. A father
never wishes his child ill. He liked it that I was always in and
out of monasteries and churches, he’s a god-fearing man too.
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All our family are.

When I was 18, and I got into the academy for non-commis-
sioned officers in Trikala, he said, “Well done.” But when I
chucked it in and left, because I couldn’t stand it anymore, he
made no objection.

He never stood in my way. No he didn’t.

Maybe, I think, that’s why I haven’t left home yet, although
I'm 50 now. Because I feel safe and secure.

I phoned a former colleague to wish her well on her Name
Day, and ask if we might put a project together. She put the
phone down on me, saying, “Chrysovalantis, you've caught
me at the door, let’s talk another time.”

You see, the lady no longer has any need of me. She’s got a job
for ‘Athens 2004’, earning 2,000 euros a month plus bonuses.
But the party will be over soon and then we’ll see...

So many of them, old colleagues who’ve benefitted frequently
from me in the past, are turning nasty now when I ask them
for help. It’s the same with the small businesses. When I was
with Nick, they were all over me to bring them work and now
it’s dried up they pretend not to recognise me. Never mind,
God will provide. I wish them well. That’s a saying I've got
from my old man, I say “God will provide” and I even say
“thank you” to people who have behaved badly to me, so that
my conscience is clear. I try to listen to my old man as much
as possible. He has told me what to do in life, how I should
handle things so I don’t end up in an asylum.

When you fall on hard times, you find ways to get by without
money. You want to get a free cup of coffee somewhere. You
want to sit down somewhere and talk. I have done major
research into penury.
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Which is why every Sunday morning, after the service at Agia
Eirini in Aiolou, I pass by the Anglican Church where they
give out coffee. And if you go inside and follow their service,
they present you with a religious book. In English, naturally
(I may not speak the language, but no book is wasted on me).

I try to get by on the cheap. Yes I do.

(pp. 16-17)

But I regret it. God is my witness. I bitterly regret everything
I have done. I want to leave it all behind me and start again.

I don’t want lovers or tarts or prostitutes. I want to be close to
God. And if He grants me a serious woman, then fine, I will
happily join with her in holy matrimony. If he does not grant
it so, and wants me to be a monk, that’s fine too.

I've pushed away a lot of people, because I saw they have
nothing to offer me. They are leaky buckets. Swindlers.

I want Him to hear me when I pray. Keep me away from temp-
tation, Lord.

I would actually prefer to have fewer friends. Few but good.
Calm, honest, I don’t want to be smothered. I don’t want them
to give me an oxygen mask with one hand and spray me with
tear gas with the other. What’s the point, as soon as the mask
breaks I’ll suffocate. Which is where we’ve ended up. This,
unfortunately, is the current Athenian mentality, that will not
let us juggle our debts and our jobs. It pains my heart to say so.
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(pp. 17-18)

Mr I and Mr T always call me over when they see me and offer
me a drink. They have full wallets, they get big fat pensions,
and they each take in five-six rental incomes. They know I
have no money so they buy me drinks. The other day when
they said “Come on over, Chrysovalantis, have a drink,” I
started crying — I don’t know why. Most likely out of love.

They saw me again recently and called me over but I didn’t sit
with them. I felt ashamed. To be 50 and have my drinks paid
for by others. That’s what I've been reduced to by old Nick...

(pp. 90-92)

I would like, if possible, to be married within the year and
have made my wife pregnant, to become a father soon. To
have a sense of achievement, and I think the pudenda may
be able to offer me that. I hope I'm not mistaken. I also want
a home of my own to live in with my wife and child. It’s no
good living with my parents and my sisters, it wouldn’t be
proper. A home, small and humble, somewhere by the sea,
between Athens and Corinth, or a little flat, even if it is only
50 square metres, in London.

I would like within those few square metres to build our life,
our love, our dreams. If I found out that while I was away at
work she had gone and had it off with someone else, I would
have two choices: either to shut myself away in a monastery,
or to go directly to a psychiatric hospital. And then maybe I'd
make her regret her sinful deed. And generate in her, with my
dignified attitude, a massive sense of guilt.
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My whole life is one woman
one moment she’s hotter than hot
the next she freezes me out.

When a woman falls into the sin of adultery, it means that she
has gone past all the stages of repentance and arrived at cor-
ruption. In adultery, a man takes delight, whereas a woman sets
the seal upon her vice. I would go to the psychiatric hospital
for the sake of revenge, so that everyone would say: “I spit on
you, worthless woman, you have driven the man mad.” To the
monastery I would go more for my own peace of mind, so that
I could forget her. Because I do believe that when you sit down
and tell a little old man in a worn cassock your pain, then God
will offer you spiritual peace.

On the question of age, there are certain traditions I cannot over-
come. In other words, I would like my wife to be at least 10 or 15
years younger than me. Even a greater age difference wouldn’t
bother me, and let them all say, “There goes granddad with his
bit of skirt.” Anyway, Marinaki was truly a nice bit of skirt — as
good as any model. Whereas Roro was not all that lovely, but you
could get it up for her. You could feel the woman in her from a
long way off, she sent out signals. That doesn’t mean that women
who dress up somewhat are sluts and all the others are good.
Let there be no mistake: even Megaera, who wore conservative
twinsets, was the soul of prostitution. And old Nick’s wife always
dressed decently, but at heart she was a snake.

My friend X told me that he saw Roro with her new man,
who is so unattractive one wonders how she can bear to go
out with him. Two metres tall and thin as a telegraph pole.
Consequently, I believe that most women are full of shit. Does
that halfwit really think the scarecrow she has with her, that
ugly mug, is such a big deal?
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I am thinking of making the title of my autobiography,
Memoirs of a Tawdry Life. Because I didn’t begin my life like
this. I believed in ideas, in greatness, in people, and I ended
up a worthless nobody.

(p. 101)

I study the face of every woman, methodically. Is she trou-
bled? Is she cheerful? Is she nicely made up? Does she breath
vitality or an unaccountable melancholy? Has the woman in
question finally thrown down the reins? If you see that she’s
shaved her eyebrows, you know that she will shave you. Guar-
anteed. I can tell straight away if a woman is approaching me
for money, if she really fancies me or is just having me on. I
can tell. I've been around.

(p. 234)

Time for myself I don’t have at all. I run around all day, and
pray to God that I'll be able to hold down a job, to lighten my
debts a little. And some time, before I lay me down finally, I
would like to wear a monk’s habit and go to the Holy Moun-
tain, to a beautiful and peaceful hermitage. The monk’s habit
I see as a deliverance, a refuge from the people who call them-
selves my family. Just to have my little cell, my peace and quiet,
so that I can finally live like a human being. I have, unfortu-
nately, wasted too many years — I have been taken advantage
of by whores and ruthless employers. I was born unlucky.
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(p. 250)
Grandmother Chrysovalantia had lost it by the end.

Whenever anyone came to our house, she would ask: “May
I take your photograph?” And before they had a chance to
answer, she would lift up her skirt and show them her knickers.

She did it to all our visitors without exception. We became a
joke. Especially if she’d managed, without my mother notic-
ing, to take off her knickers. And to think that at that time
we were being visited by priests, church committees, military
men and their wives (of course, their children had a whale of
a time with Grandma).

By the end, we didn’t let anyone into the house. Dad was
embarrassed by Grandma and took it out on Mum. God rest
her soul, she created huge problems for us by the end.

I'm having panic attacks again. What if I take after Grandma?
What if I have it in my genes? I tremble at the thought.
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